Scﬁﬂ\o.l: J-‘ o

" THE WOMAN OF IT *

mBy_
Lambert Hillyex

This is a story of the underworld; the
underworld of a great city, presumably New York,
although the exact whereabouts will not be definitely
registered in the storye. I do not wish to confuse
underworld with siums, for although they are often
found together, they are not inseparable. The crook
of today is seldom a "tough" and almost never a tramp.
Most of them have ingenuity enough to dress in a
manner which does not attract attention in any
surroundings. If then £ rom time to time the Director
finds statements which seem obvious and superfluous, I
hope that he will attribute them to an author's desire
to picture the real New York underworld as it exists
today, and not as 1t has been 80 often picturized

erroneously.

 INTERIOR DOLPHIN CAFE,

TITIEY The Dolphin.
A meeting place of erime's aristocracy.

IRIS IY on the cafe. This is ngh a dive, but a low-
cellinged basemen taurant with a bar presumably
overhead, In % center is a sphll musicians stand,

out of which rdns a dance floo¥s The tables may or

may not have Aablegeloths; The decorations of a cheap
sort. Arrovhd thf gusicians sfand, which is raised a
trifle from/ the floor,jruns a Low ralling, (NOTE?

Dolphin Regtauranht one time eg&stsd in Wew York, Twentieth
street and Secofd avenve, Thére are many places

existing pow, which might praﬁe‘_ pattern for it, namely
"The Star)', Swdeley's /, and jnnuderable others, The
waiters ,l as ajrule, serve bpth as waiters and enter-
tainers, bnd ake at liberty jto joil any table they wish.
The typesi incfuding /"dips" Jand the\more successful

"puns® of\the pity are genefally well dressed and seldom
or never, @lloy} their cloties to run \to extreue flashiness)
The first khot web /cood andle on actiwitv in the cafe.




SCENE 1. CONTINUED, i o

and Walton, gra ted td Ld%’lﬂ@ fame out of just such
a cafe. MNany o York's "&aos“ ‘spend profitable
afternoons dan 1@5 w1th§¢eV'Yorﬁ%axfo-nalled society

{

women at Dustodedy's and Murray's.
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SCENE 2.  CLOSE SHOT ON MAN AT TABIE,
TITLE: ' AN,
A woman of the underworld, lonely

despit he homage of 1 ner kind.

Nan's face, Held g
yhd gel.. ner sitting ‘L’taoie. Nan is a
«1vad aer llf iw ﬁnﬂ unﬁermorld a

IRIS IN 4 to g
come in full
woman wNo na‘

affectlon, ﬁhl aat a,graat and &IQOWeflnw one.

Love with ajwomgn of her sort isjfnd§ a pretty thing, but
a savage, Vicigus passlon that radper hard to guell,
Heh attire would v»robably be a puit, Mgt cul by a custom
tailor, but at/ least Luorcu_%lxlmodern gnd up to date

in style. Atvpreaént she is whtching tid life around
her in the .cafe with a sort of amused smiie, for despite
the fct tQA% '?é'reltns as a port of an uRcrowned gueen
in her surroupdings, she is genera ally bored and wmany
times lonely.! After a survey of the “room, Wan's eyes
swing to the helft and she sits listening, prboumably

to someone wno s’ 31Jt14o there.

.

BCENE_ 3.,

At NWan's 1eftfaf€‘ Keeley , zﬁf&tqer a prosperous looking
type who very a tarently covets Nan's favor and is seeking
its There j‘ apother @oﬂfat the table who is watching
Keeley's nf:érts with 4 50?u of amused contempt, sure in
the kkowledge ta .t Nan will have none of the other wan.
Keeley questions Wan; %hé seems bored by hls effoxts




TLTLE: _FACK xbnn a Aglien i
ff drifiwooc utside 'Jflx;wj
o e
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4t which are three chairs
eut hnoc uplld. Jack Dunn walks down to foreground
a ;ne hopelessly and sinks into one
jf%é ,elJ. that he is ‘Lcl»"ln!u Nan's
deems slightly dissipa tﬂd and

: hich asserts itself in
or has been, a gentleman,
‘ 8. 't is why the addiction to
done sentwnlm stum ing ; ] wf’%-wn world ashamed and

xkE Deatb ' iZa waiter hurries away.
He sits st WUWdlly about tne roﬂm, Bill, one of Nan's
d04n»1nbubups iNpoassing the table and registers an

the man before ne WOVES Ol

P apovraising glance at the
"f ;P
/! 4 7 |
E» Qiim-! i Pl
¢ g ;
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Foreground /i
and at pr
looks aro
of the ct

W

?Mn g side and seems
f the table
, moment and then

SCENE 6.

itert!s hands to come In and
stares at them moodily.



SCENE 7. mroﬁ%tr LY CLOSH.

z: after
me Nan, Bill
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nisiyfes speaking; War Mi les, btells Bill to leave
abvout for a means to help
liﬁmuv'ln her mind. With
shy Wan's whole manner changes.
SUdUGily possessed of a
ooking off, she suddenly
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ail a 300y into the scene and
PN stan a as (ves him instructions
! and cove ¥y a paper. He winks

at her a Nan rises a moment later

e MG S SEORUNI. T S
8 Tt Tollow bin.

C o CLOSE —?‘

The s&ndﬁﬁch.jéfgl

staring mo%%i 7 ah
Jack dcnsnv ant

Jack, untouched., Still
apvears at nis elbow, but
boy mEEMSE sees that no one
is watchi *k 8 arm, wakes an atibempt
to steal 4 W , " ches him and holds him by
the wrist jas D¢ Pegins fhomg :iqn him.

SCENE 9. CLOSH
ﬁar nlans e ERoRs: S\ gon® wrong;: it would have been much
5,81 N M zster to give the sundvich
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JaCk a sort
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Mnphe change lying close to
“ove on theu covetously
®ore hime

CLOSE_SHOT ON J!‘,_C’-EC AID NAX,

HHE 10,

de very hopelessness of the
'y evident fact that he does

not belong in £ siren attitude is leavihg her
and being repléce and sympathetic interest. She
realizes b(:tfoy 0T flge moRose eyes of the man before her
there is ﬁrumg«’x !

Nan is becoming i
nan's attitude,

, ; O She is guestioning him and
tthLI e seekp intefe d in ¥INr, he is reluctant about

speaking. Do ofile fa nfidNng their attention to
each cther and Mave apparently Lgﬁotten the newsy.,

CINSE SHOT ON

He finighes the T
at the other sidsf pry 3y up 1
he gets up, verf ddft}l psf\s hand holding th o
the ciparets anbckXhpe s he Maves the table tney have
disappeared. s A
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SCENE 22, _ M@RATELY CL

R

ler before him;
Benny, the ma 1€
pe in the last stages.

coks & the man q‘.,C.LC"i’ hime

Jack staring n
watehing him,

Hcl exr T i
wly Jack'{
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a“dope in the last stages
fane haggard and drawn, eyes
bc an Obgect of pity,
g slipped

51

SCPYE_24.____ CLOSE_SHOT. FACES

”hls is a barrg%gi‘studv i watching closely for the
£ gt o‘Benrrgon the face of the man beside
) : ugh surprise to a certain
poking upon a pattern of .
&, curse which he has acknowledged
ily his longing in the face
Non watches Jack's face

4 y
gahxf g triumph in her own.

'“\

lxer, Jack! F
revultion aj
himself in &
his master.y
of the piti

through the

SCENE 25, SHOT ON_THE ﬂ;OUP o o

and fﬁn&ﬁly 1nvlcates for him to tip
ing that they needn't worry
out of scene. Jack's
[an once more turns to

Nan sees ITenny wqﬁtiv

the bvoys that Jadk ip 04K., ne
about him. Benmfii ds, and &1id
eyes following him;Jfaa?Jth

gaze at Jacka

s
>




ahd he faces her, his own face
/1y Nan indicates the powder be-
3 Wtarts toward 1t, Han indicates
mk looks off, then back to
pokder from the table with
a%d on his arms, NansmileBe.
beat this man's
hime
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waskwhﬂﬂﬁ |
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powder; sudden
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SCENF 27. _CLOSE SHOT ON NAN.

TITLE: Sympathye=""1¢

d:; his hand clenching and
him, sorry ; and almost
houches the hand as though
usSness. Jack's hand
ers it is the grasp of a
§nythind\which offers safeby.
3 ‘ 2 SHORT STUDY OF HER

Tip in Fack's sh
uneclenching. Nan
instinctively re
she would like t
turns quickly ang
&K drowning nang
IRIS OUT TO N
SYMPATHY , A.j,_,

oTe

IRIS

SCENE 28,  INTERIOR NAN'S FLAT,

TITLE: ik mg : women who

i
g
IRIS IN on Nan seated at tcolé,gc@nbre of roou, door in
beckground -- wearing k‘mona gs@o cing and idly Liawlng
solitaire -- seateﬁ 1#5TTs beling her read ilb paper is
Jack, co@t;es&, foking agd T &dxnd the paper, give the
impression +}mt t«@? nave‘meeﬁ up % shoru time -- Jack
rises cﬁd Nan lodk$ up, smlL?% at Ui he slips into coat
crosses to her as fhougl opn #is way Rut -- Nan Jjuaps up

and erbraces him e6ly /-~ ine smileg at her.

o
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Looking up at Jacl Ne&n Tre: v oves this man and a little
of the depth of Ye: * show in this flash, also
the strength and "ger character as she speaks
to him - ;

h

SCENE 304 0SE_SFOT O JACK XD

P

e

P

3 L* e e o s A Lt ronch
i e 2 The mar weakness through
the ¢ #1's strength.

He has changed, cetﬂtne nerw@%sne&s and the mark of the
doEe which skowe. qé plainly §n +ne Llf“t scene -- some of
nis confidence Yasfreturyed /\he 1 and smiles,
tells her she aimgﬂ t worry aboll -ﬂx, he also
cares for her; [kissed hey andipur moves

out o¢f scene; N stahﬁs logkln” aft s him; she raq come to
love this man , \Ho ¢ £e fox him inda certain savage way;

el

stands looking alfep/him, SUtl.fled“ with her lot in life,
she 1s no longer bonelky. | LY

SCENE 30-A,

SCENE_30=Be ERONT OF C RESTAUBANT,

A waiter GOmQﬁ
rller 8cen$ oy

_/gﬁﬁﬁfnavimg the newsboy used in
241llar -- he shakes him viciously and
(ﬁi%lb face on the sidewalk and yells--



SCENE 30-C. EXTER IOR

Jack has seen 1u Lhe

[ direction of tH

SCENE 30-D, ~ SHOT ON THE SIDEWALK,

" i

Wewgle getting up == lS stiff and bfd&&éd‘éJd ¢k walks in ﬁhe,f
scene and he logks up as tl uuﬂVGXQectan a.%urthev attack;,
Jack looks at h&m and realjz€s what & D Tul 11ttl@ ob1eot
the youn*ster Ay Jack begins to quebuihﬁ him; ‘the yQunpster
i %oks up #nd answers -- I gT TITLE - e

had nenés
get the bumps."

i

Youngster | finis}
" " ;| p e
the thought ==

P Sl

The thought thgtgerha wslié might @ave & c¢hild who would
receive thc safne sdxt of. &xxaxmﬁnx treaﬁmeut, he laoks back
toward the flat ! usi,an% stands fulﬂmlné. Let him realize
and decide tha ﬁﬁ ar Ndﬁxﬂust mrry -< he looks in his
pocket, finds thipt hd la m@ney enouah for & license and
starts out of sé&Q& IR S CzU‘*”1

o

SCENE 30-F, INTERIOR OF LIVING R é).ﬁﬁ

v\ - L ‘ﬁw A
11758 Stirrvgé-p guﬁt er lmpulse.

IRIS IN on the ; g Jack entcrs carrying paper; a
liscnse, He lgoks d'ﬁff  Ne room, Yealizes that Nan is
in the kitchen, f MW's thought he smiles and calls
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SCENE 31, _ SHOT ON NAN, INTERIQOR X ;@ﬁwx.%
Annie , a compelem i uype who cares for Nan deeply,
is on. Amiefsi{ban\s arg already full , but Nan pushes
severak pkatds e } em‘currvln_ 1nﬁ0 them and rushes
cut of scene i i
her burden.

SCENE 32, MODEEATELY CLOSE SHOT,

S

Lﬂdxoate$ her appearance and asks

Nan rushes into Jack;
nlm%a &OQen% and guestions him-

her to dress; she fOOKQ at
I'-\TQ';;'F}T F“?Tr‘?l‘ P

g RNER I

Jackpauses, dsieration turns to her
and answers

2 A tH
(& 4

arrie

She is rather ubértled byjdack's words and seems at a loss
to understand what has koted such a step on his paxrt.

nLed s8uUCH a
Nan is the type %ﬁ W OILE hates all law and recognizes none
save the law o§ 2 and heart. She nas been
¢ r marriage, end Jack's sudden
words rather sti She questions him.



SCENE 34, CLOSE SHOT ON THF
Jack realizes thgt
with his idea., § ““ @1nln.uo her why he b611eves
it is for the ésﬁﬁw ndquuinklnw, as she listens to
his words., 0 onﬁ¢nbc her that he is right.
Slowly he hgnds/ frer 3. ?e*ﬁwﬂb it, leooking at it
as though s@e e at f;Ibu sfuses to read it.
Jack asxs h , tells heNshe must look at it
in the righ xr¢duallj Wo kco up to an
attifude of he unfolds the" Jack watches
her , wonderi

SCENE 35.

Her face coumes
the COi tf“mfw

She finishes §
for his answens

?oﬁf
warh 3

CLOSE SHOT ON NAN,

up Fron & oaocr, filled with

J.

J,Or 16 N,.dw 4“"
f ("’1 _j el CC‘S du (;k 3 JVI' fO ce
s+ She speaks-~INSERT TITLE

I can't
w, I don't
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SCENE_36. TELY CLOSE SHOT PROPLE ,
2 o Gl :
~
Jack seeks fiﬁ» r, and tries to insist, but Nan

will have n
power of
defeat, tu
realizing
love which
goes to nim

ned

beats him back with the sheer
finally Jack, as tho acknowledging
ayds watching him, and then slowly

&u, e really great and wonderful
M1 asserts itself and she
she ™omes 0 his sideweew~




