SCENE 149,  FRONT OF WELSON HOME,

TITLE: While at the Nelson homesteads

Isaac Nelson discovered gogng toward mail box, rural
route carrier Just OidClnb;mdll inside. Isaac sgguks
to him as he exits afd m runs through the mails
" he notices a postal Cax 3?@ looks at it INGSERT
ADDRESS SIDE-~-

Back to action- Isaac's hatred for the boy is paramecunt.
He tears the postal into bitw and with one or two other
pices of mall, exits toward the house.

SO KITCHEN,

is set. Three chairg, three plates fixed.
Mrs. Nelscn, noticing he has the mail,
ytr:nvffcr her. Isaac says "No.*

n gt fhe table end notices there ar?
¢fchairs. INSERT CLOSRE UP OF TAEBLE
tag¢ cpeake. INSHRT TITgm"-_

and
GVER.

s the chair to one side and
taking up the plate, plades it in the kitchen safe. Then
e sits down at the table again. Mrs. Felsm just watches
and bites her lip.

3
E

up agwlrst the piano, but “. A still different
act is on now. The crow
seven or eight people are

Tull shot; Everett has eaﬁea fd&w“ru until ae is zlmost




&Y

Everett qtaqaﬁig atyone end of the piano,

twisti ng and squlrmlngi,p&ef%tbc steady gaze of Qellrmnn.
He wonders what on ed

ity to do, aend figures he is in
some way, in bad. ;2

_ THEATRE ST AGE.

ALble giving close up of “ellgmwn, Biverett, piano player,
¢ director, et cetra. An idea is coming to Seligman as

% ne looks at Everett and he takes a step toward the boy,
Nwho , frigntened, backs away from Seligman. The others
are looking on, waitin for the great Seéligman tc declar
nimself. Seligman's mind fs iworking over time. He 1ooks
Everett over from hexd?tog»ift and then asks INSERT TITLE

i%e me, but vou look

Back to action. Seligré& talfking to Everett, who does

nct know what to s: H& looks ot Sel igman, and about

at everybody else, myﬂtlfk d. €light smiles come over the

faces of every%ody but Seligman. The director looks at

Seligman, wondering what has come over the blg chief.
Seligman speaks to the piano player, and then to

Everett, and says---INSERT TITL Hew—-

1Ce == gSlIOW ne

what You dan do s B

The director looks at Seligman, astounded, and Everett

is in a perfect da<e. Seligman and others step back,
waiting.



_THEATRE STAGE,

Close up of EHverett §x plano player, Bverett in

s the forngnound. he%lé 2t sea. He has never danced a
step in his life. 5% Thi plano® player is pounding away
and turns around apmd tgllq Tveretf to start. Everett
swallows, gets a fifm grip on himself.

SCINE 155+ __ THEATRE STAGH.
TITIJ.E: (¥ Q“’:',,j, ']t.a

Big close up of Evere: ﬁ's ace, beads of perspiration

standing out on forehews le is making up hie mind to

try. he sets his WQW?.«&T& eyes snift toward the men. " I
e tellg end looks down at his feet.

m}t&i&;’ﬂv STAGE.

Full shot - Everett in%f_..z

oUNd, uellgm i, director
othnx about. Eve

ts to dance. It is a
God! How he is trying!?

SCENE_157 ___THEATRE STAGE,
rector. Seligman is interested.

Close up of Seligman g;
; iigm%n's enthusiasm as yet.

The director has not
This should be a shor ‘f




SCEKE 158. TEEATEE STAGE.

rian s 10
Ll 10

TITLE? 4

Close up of Xverett “%nc{ﬁk 4 Oh, boy! but he's trying!
He jerks, slides, kicKs, ytwirls, and does everything

he thinke a dancer ouknt ito do, and he is as serious sgbout
it as it is humanly possH¥ble for anyone to be about his
woTke

SCENE 159.  THEATRE STAGE.

Full shot. Qeli;mar vatchipg, his brow wrinkled.

"Thie country boy is geo He takes ulmself so seriocusly
- he's funny®. tpln,a ‘e‘;;ump i The director stands to
one side but he has notiebeliigan' s enthusiasm or interest.
Lvelebt finishes his danice &nd~looks around, wondering
what next. ellgnan, %Q aisort of study, goes to mverett
and talks ubout the d-nd@; Everett does not reall 2@ OY
feel that Je has accomplighed anything great. He was told
to dance and he has done Bo. Seligman turne to the
director and to the piano player and talks regarding
Evengtte. The boy wonders what is going to be the result
of all this .

_THEATRYE STAGH.

Close up of Seligman, direct

and pilano player discussing
Everett., Seligman speaks

'B o DlzectoruwafﬁEﬁm TITL -

(-1-0
b

Back to action. Seligma inces the director he is
ri ht, end insists that Fue is there, and turns lookim
toward ulm, then walks over towe rd him,

'
s



SCENP 161.  THEATRE STAGE.

Everett seated, almost exhausted, blowing hard and
wiping the perspiration from his forenead. He does not
know what to expect nor what to do. As Seligman comes
up to Everett,the boy rises and does & little bow as

though he trnought it were propex. Seligman speaks
====INSFRT TITLE--wwee ‘
{1 3 v ©
ALY @ el
o'clock

L e Bt
§ 5,

Everett says "Yes, I'1l1 ﬁegﬂé e, and as he takes a step
to leave Sel igman restraz itfs him and takes bill fold from
nis pocket and hands Everett a couple of bills. ZIBverett
looks at the money, thanks Séligman =nd turns to go,

but does not know how to get out. Seligman points toward
an exit and Everett leaves tiec scene. Seligman standing
looking after him.

SCENE 162.  _STACE FNTRANCE.

5

, gfire waitﬁng around, zll of

Several actors and actregse
) p%é: Everett comes out
0

them extreme theatrical
‘of the building and unminl
at the two bills. He is
people wonder who this ru

; the pecple about, looks
radfantly happy. The theatrical

SCENE 163. THEATRE STAGE.

Seligman, directoer and pilanc player discovered and Seligman
1s still thinking of tie gountry jake he has just hired.
Seligman waxes enthugiastic as he talks to the director
-==INgERT TITLEw-e- | AV

Vol it o
e W < r,-\\j.v f;
CILTOW 5 -
j. + ¥ L}
AR &

Back to action. Seligmaw doping out his idea to +the
director and getting over the idea they have to work
overtime now to get tuis act framed in time for the

AP W MR B o . B



SCENE 164, _ _INTERIOR TERATEE, AUDIFNCE,

TITLM: The ix

?&*a&dience. A crowded
cTward. They applaud.

Shooting from stage dek§tOm
house, expeatantly loorlﬁé

SCENE 165. STACE. A
Shoot from front againsp |
neafiore Rossevelt rety
the audience, and exits
one corner as though e

]

pttle field back drop.

to ¥the stagv bows, thanks

Me. tuis an angle shot in

» just accepting the applause.

coryE 166.  WINGS OF STAGE,

+ of clothes, Roosevelt comes
sirle garbed as milk maids
ing &gErulls and straw hats,
ce . verett scared to

nim. Director skeptical
see audience.

Everett in the same o0l¢ sl
of f stage. A dozen oI more
and equally as many még me
in Uc:.C.r.xUJ.OU.uG.- All g
death f Seligman encou ééef

Peeks thru curtd%§ ;

SCENE 167. SRAGE.

& Shoot from full center. Curtain rises on heyfield with
& e br two hay stacks, a rail fence running diagonally
yeross stage. Men are all wérAﬂnh pitching hay onto the
ﬂ“@is, when the girls, & the opposite side of the fence,
£§flck‘ouclr heads up &nd ght men, =11 ceuse work and turn
and look. The men are 1 inging with the exception of
Everett, wno remuins by the hay stack in foreground,
pitehfork in hand, and watches. The men go over to

the rail fence. A man beside each girl.




SCENE 168.  AUDIENCE,

Flash of the aolenaezﬂ eem to warm up to

the acte

SCHIE 169. . SBTAGED %%ﬁ W<

V4 Bverett still out in tke cadd, every man on the siage
i N singing to some girl, excaoninlmself. Rube-like
> o ne watcues. The men’aSjlat the milk maids over the

rail fence and they s &r%ga?adnce step. Everett
follows around watchirlg ¥ tried to get a girl to
locx @t ulm, bd+ uey ;0 'gathealy pass him up. e

Close up of Everett ds.tryubn watching the men and
cirles end standing Yeiblel hay stack imitating their dance.
™ e becomes absorbed [Kh Qs own dance which is an awkward
Ex\&%*% step, & kick, a twilr) ahédu glide. NOTE: Whoever
wVS the part of Ever) will hsve to originate some

 STAGF.

théir dancirng step and watch
‘f%tof*lvddmm and as
3.[@.'mﬁ§r start doing steps
dejonstratec . Use them as

All the men and girls stop
Everett who is now 1y§un@
though prompted by hi ]
something like he has |J
a background for Evera

¥,

BCENE 172, AUDLENCE,

Wi §
Thne audience has taken %Hét to heart. Everybody smiling



SCENF 173. _  WINGS OF STACE.

e
Close up of Se lgman aqL A ctor, looking across
stage at the act and f Y% 18 ay

tﬁ é hem, nervous and
excited but their expr §

n dets over the
fact that they believe =
(W

s goling to be a knock-out.

m.m.@

SCENE 174+ STACE, g
- ;% ;j
. . r,ﬁ ; é, - e
Close up of Everett, da@ir or aeai life. He ig in
carﬁewt about hie work &ﬂa 1 iloo ing straight into the
camera and doing all qoﬁﬁs &f “awk¥ward, eccentric steps.

ACGH,.
Everett starts on a 'n takes him all over the set,
the chorus tralling wend imitating his steps
SCENE_176. _ _ AUDIMNCE, Fa )
wild in ;jgé'?ﬁﬁauseiright in the midst

The sudience is
Dt 3ext to them.

of the dance. This act

QCPMN 177> STAGE

. : 2

”gﬁne dence coming to an end
sround o.lg,ul"'l, with the Ae,

‘ff tm, stage, follo\w

c& of nim.

Q,

c

o )
ot

~ 3

: Hg o

Vociferous applause on tig’ part.of tnC audience.
'R

Everett up in the fore-
He clod-hops



Np 179. __ STACK. A )

/
The whole outfit, 14“ b¥ Everett, comes back on stage,

=it i 5 =y + ) ST
‘fxaﬁj*vAn& 015 &llae stq ¢ yme sort, rural to the extreme.

Qleasea lulﬂeﬂ elv Sel(;‘-i% Lurﬁ; to the director and
sgys: "He's gone over wi E;Yb%un& They look off towaréd
thne stage again. TADE

_VILLAGE STREET.
TITLE:

An angle of the ville
George Hotel in foreg
clustered about one
everyb ody looking on
INGERT CLOSE UP OF P

,’nu some elgﬁt or nine v1llagess
7m0 holds a newspaper and

tening te him as he reads

, : WD ARTICLE CONCERNING EVERETT

TELSON in which it tates *pat ad the originator of the
Clod Hopper Glide his feet ing nim ten thousand dollars

a week. The v111agﬁ%s go @k about Lverett and quite a
digecussion follows 1n WulCh%O§b~Of the men remarks

INSERT TITLE--- 3 :

Back to acticn; The crowd continues the discussion
regarding Everett and others look at the paper. One of
trne men chances to look across tihe street.



